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T & T Dreamscapes 

JOHANN BENNETT  
 

This issue of Tout Moun features the work of Trinidadian visual artist Johann Bennett. He has been 

painting for decades, drawing inspiration from his spiritual faith, scenes of natural beauty and the 

nation’s cultural icons. These pieces are followed by expanded captions in which Bennett explains 

his process:  

 

Title: ‘Cathedral Rock’ 

Year: 2002 

Medium: Acrylic on Canvas 

Dimension: 18”X24” 

 

Cathedral Rock which is featured on 

the cover page of the collection was 

one of my earliest attempts at painting 

rocks and rough waves. I was seeking 

to capture kinetic energy on canvas. 

This was the first time that I 

discovered abstract forms developing, 

as it were, unintentionally within a 

realist rendition. This initiated an 

interesting dynamic which continued 

into later pieces. The site is a known 

landmark on the north coast of 

Trinidad called Church Rock or 

Cathedral Rock because of the dome-

shaped hole caused by erosion within 

a mass of rock. And here began my 

love for rendering rocks on canvas. I 

really enjoy depicting rocks because 

therein lies an inherent principle of 

artistic process: map the general 

composition and thereafter proceed 

bit by bit, step by step, rock by rock. 
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Title: ‘Nani with Dholak’ 

Year: 2002 

Medium: Chalk Pastel on  

Watercolour Paper 

Dimension: 18”X24” 

 

This was one of my earlier portraits from a collection on East Indian culture in Trinidad. I was 

intrigued by the musician and centenarian Dhanrajie Raghunanan who died age 105. She was 

skilled on the dholak, dhantal and harmonium. This portrait is rendered in pastel on rough 

watercolour paper. The paper/pastel combination worked to achieve the texture of aging skin. 
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Title: ‘The Legendary Brian  

Charles Lara: 400 Runs Not Out’ 

Year: 2004 

Medium: Acrylic on Canvas 

Dimension: 18”X24” 

 

This piece was done when the cricket legend Brian Charles Lara broke the world record of 380 

runs not out, then held by Australian cricketer Matthew Hayden. It represents the actual stroke 

which propelled him over the 380 mark. I did this painting to celebrate the victory and used artistic 

liberty to create the expression on his face. In the reference photo from which I worked the grill 

from his helmet hid his face from view. The expression of pleasure which I gave to him becomes 

a reflection of how we felt about that moment! This piece was purchased by the Queen’s Park 

Cricket Club in 2004 and still hangs there to this day. 
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Title: ‘The Great Granny Luces’ 

Year: 2009 

Medium: Acrylic on Canvas 

Dimension: 18”X24” 

 

This piece was done for the legendary Trinbagonian senior athlete Lynette Luces fondly known as 

‘Granny Luces’ as a lifetime achievement award and was presented to her by the UWI at the 2009 

UWI SPEC International Half-Marathon. The painting seeks to capture the intensity of the veteran 

sportswoman in action. 
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Title: ‘The Morang’ 

Year: 2013 

Medium: Acrylic on Canvas 

Dimension: 18”X24” 

 

As the years progressed, my experience with painting rocks evolved alongside my love for so 

doing. This painting depicts the Morang River in the Maracas St. Joseph hills of the Northern 

Range.  I decided to render the scene when the river was low, revealing sap green mossy rocks 

which blend harmoniously with canopies of bamboo and other bushes.  The mixing of browns 

with sap green, Hooker’s green, lemon yellow as well as the implementation of the grey scale was 

pleasurable and evocative. The unintentional abstractism was also a pleasant surprise.  
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Title: “Flight of the Ibis: Homeward Bound” 

Year: 2008 

Medium: Acrylic on Canvas 

Dimension: 18”X36” 

 

This painting was inspired by one of the national birds of Trinidad & Tobago the Scarlet Ibis which 

return in flocks to the leaf canopies and mangroves in the Caroni Swamp wetland reserve each 

evening. I portray a flock of Ibises against a flaming sunset. I was inspired during the painting by 

the leader the flock. To me the painting speaks of leadership and comradery, propulsion and 

trajectory. Together they fly to their destination – no stopping, homeward bound. 
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Title: ‘The Old Bridge in Sangre Chiquito’ 

Year: 2015 

Medium: Acrylic on Canvas 

Dimension: 10”X 24” 

 

This work was commissioned by a private collector who wanted a recreation of a landmark of a 

time past – a bridge in Sangre Grande, Trinidad in the 1940s. This bridge is now dilapidated and 

nonfunctional but it was then part of the main roadway of Sangre Grande towards Manzanilla. 

The shadowy rendition is conceptualized to transport the viewer back to the 1940s, when the 

roads were not pitched in rural Trinidad and transportation of farm produce was primarily done 

by donkey and bison carts. I had to use my internal eye and imagination to bring this landscape 

to life. The result was a magical nostalgia for a bygone era.  
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Title: ‘Papa Bois: Protector of the Forest’ 

Year: 2009 

Medium; Acrylic on Canvas 

Dimension: 18”X24” 

 

This was my very first attempt at rendering Trinidad and Tobago folklore on canvas. The subject 

is the legendary Papa Bois – Father of the Woods. The painting is imagined based on the narratives 

of my late grandmother Poline Iona James who described her real sightings of Papa Bois. The 

folkloric figure is here depicted as calling all the forest animals together because of a perceived 

threat or for some other important reason, using a deer horn. The point is Papa Bois is able to 

communicate with the animals who readily obey him. The process of capturing the effect of the 

rays of light shining through the trees unto Papa Bois was challenging. It evokes the sense of even 

the forest being in harmony with his call! 

 

Johann Bennett, Trinidad  

May 2018 

 


